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THE DOROTHY BURNHAM EVERETT 
MEMORIAL COLLECTION 


CQUISITIONS from the income of the Hinman B. Hurl- 
but Fund and acquisitions as gifts through the generosity 
of Mrs. Henry A. Everett for the Dorothy Burnham Everett 
Memorial Collection have meant a steady growth for the collec- 
tion of American pictures in the Museum. The former group 
has been noted in other numbers of this Bulletin; individual 
pictures of the latter collection have been treated in two 
articles: “‘Duveneck’s The Venetian Girl,”’ and “Head of a Boy 
by George Fuller.’”” 

The interest and catholic taste which have gone into the 
forming of the Dorothy Burnham Everett Memorial Collection 
are illustrated by subsequent additions, pictures representing an 
appreciation of the best achievements of indigenous production. 

The earlier nineteenth-century painters who followed in the 
trail of the Hudson River tradition included among their loosely 
knit ranks two men—Ralph A. Blakelock and William Morris 
Hunt—whose work has only recently been represented in the 
Museum’s collection. Like George Inness and Homer D. Martin, 
Blakelock (1847-1919) was concerned primarily with landscape; 
his interpretation was of a distinctly individual sort. His early 
training came from a trip in the Far West, where he absorbed 
much through his study of the American Indian. This associa- 
tion with the West gives a possible explanation of his romantic, 
almost melodramatic, use of light effects. His concept of paint- 
ing was impressionistic; and he used various tricks, such as 
roughening his light-colored canvases and superimposing rich 
pigments, which he then rubbed so that high lights showed 
through—all for a vibrant effect. The canvas, “Yellow Light,” 
in the Everett Collection, shows a most vivid use of his tech- 
nique, though there is less color contrast than in some other 


1 See Bulletin, October, 1922, p. 136. 
2 Ibid, June, 1925, p. 104. 
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examples. It was unfortunate that his contributions as a painter 
were not more widely realized until late in his life. Then, after 
he had lost his mind, he received recognition. 

William Morris Hunt (1824-1879), a man somewhat earlier, 
fostered the growing interest in French painting in America. 
He studied in Couture’s studio and was one of the first to recog- 
nize the innovations of the Barbizon School, bringing to this 
country Millet’s “The Sower,” which he purchased at the Salon 
of 1850. He later founded an American colony at Barbizon. Of 
his friendship with John La Farge, the painter, and with 
William and Henry James, there are literary records; these 
show numerous, interesting phases of his problems and growth. 
Henry James said that Hunt had “‘.... eyes that both recog- 
nized and wondered, strained eyes that played over questions 
as if they were objects and objects as if they were questions, 
[and] might have stood, to the life, for Don Quixote... .’”? 
Hunt’s “Miss Russell,” owned by the Museum, has all the rich- 
ness of color which the romantic generation in France, through 
Delacroix, absorbed from the Venetians and then subdued within 
a mellow-brown palette. The conscious use of this rich color led 
him ultimately to experiment in the early ventures of plein-airism. 

Canvases by Duveneck and Fuller represent the same 
tendencies in painting, at work in different localities: rich colors 
within the narrowed limits of a brown palette. 

Also of French training was John Singer Sargent (1856-1925). 
Although peculiarly American, he acquired, like Whistler, a 
continental viewpoint, which grafted upon his native artistic 
force a foreign veneer and facility. Neither a Helleu, a Boldini, 
or, subsequently, a de Laszl6 could in any way outtop his 
brilliance, so perilously facile. His visual aptitude was a char- 
acteristic of his genius, dangerous in that it led to a shallowness 
which was often not avoided. The two canvases in the Everett 
Collection, “Head of a Girl” and ‘“‘The Cossack,” are intimate 
and sketch-like, but full of the vigor which in Sargent’s more 
expansive moments became overconscious. His earlier style, as 
here shown, was principally confined to a subdued use of tones, 
a narrow and more telling range of colors. 

The late Emil Carlsen (1853-1932), in origin a Dane, though 
inheriting a foreign attitude, carries forward, in such pictures 

1 Martha A.S. Shannon, Boston Days of William Morris Hunt, p. 49. 
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as his ““Woodland Interior,” the tendencies which from Hunt’s 
time through the first quarter of the present century were build- 
ing a heightened and clearer mode of representation. 

American eclecticism has naturally embraced every phase of 
innovation occurring in France during the past century. A 
French movement in art usually reached this country about ten 
years after its original inception. When it finally appeared in the 
United States it was much modified by the varied points of view 
of America’s mixed population. So marked was this modification 
that it became at times as strong as the initial impulse, and it 
resulted in a new art expression and created not only an in- 
tellectual, but a national, inheritance. 

Among the canvases are included a picture by Henry G. 
Keller, whose home and birthplace are Cleveland, but whose 
reputation is nation-wide. Few artists have achieved such 
marked versatility in the use of paint, such sureness in draughts- 
manship. In his ““Wisdom and Destiny,” the clear use of color 
and a sound basic appreciation of drawing and composition are 
found, factors of intrinsic import in an age so prone to departure 
from a traditional source. There is no lack of original person- 
ality, but that personality expresses itself upon a sound basis 
of time-honored principles. 

The poetic content of Keller’s work is as apart from the 
workaday world as is the elusive character of Arthur B. Davies’s 
“Gulf and Crest,”’ a recent accession for the Museum. Arthur 
B. Davies, like William Blake, uses landscape in which are seen 
decorative, rhythmic groupings of nude figures, whose spirit- 
like forms and gestures serve to convey a sense of not only the 
finite, but the abstract. Although the decorative formula used 
by Puvis de Chavannes in France and von Marées in Germany 
was exaggerated by Davies, it nevertheless was the source of 
his greater artistry. Though less monumental in proportion than 
the work of these continental artists, the unified scheme seen 
in all Davies’s canvases is perhaps more intimately concerned 
with the imagery of our reflected moments than is the aloof 
calm of the continental romantics. 

This recent addition to the Dorothy Burnham Everett 
Memorial Collection is of particular value, as it presents this 
great romantic in a vein not adequately shown heretofore in 
the Museum. H. S. F. 
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AN INDIAN PORTRAIT 


The portrait of a girl reproduced in an accompanying illustra- 
tion exemplifies a type of Indian drawing hitherto unrepre- 
sented in the collection. The Grand Mughals (or Moguls)’ were 
liberal and enthusiastic patrons of the arts, and the portraitists 
of the day have left likenesses of nearly every man of impor- 
tance, but sosecluded were the ladies that only a few ever actually 
posed for pictures. Manucci, an Italian who knew the court 
well at the time of Aurangzeb, is quoted by Percy Brown’ as 
follows: “ ‘I do not bring forward any portraits of queens or 
princesses, for it is impossible to see them, thanks to their being 
always concealed. If any one has produced such portraits, they 
should not be accepted, being only likenesses of concubines and 
dancing girls, &c., which have been drawn according to the 
artist’s fancy.’ ” 

But this is not always the case. Dr. O. C. Gangoly, writing 
on this subject, refers to a portrait signed by a woman artist, as 
well as to a miniature representing a woman in the act of taking 
a portrait.’ He argues, moreover, that certain feminine por- 
traits display sufficient individuality to warrant the assumption 
that they were done from life; for example, some of the ones of 
Nur Jahan,* who must have been seen in public on several 
occasions. 

So few, however, were anything more than the crystallization 
of the artist’s ideal, that a definite type became the vogue, 
stylized into a classic romanticism. The features are not neces- 
sarily unexpressive, but they symbolize the charm of women in 
general, rather than the special characteristics of an individual. 

Into this group falls the new drawing in the Museum.® The 
head and shoulders of a veiled lady are delicately, but firmly, 
outlined in such a way as to express what was surely the artist’s 
conception of a perfect woman. Framing her face is the gold 
band of her veil, and one of her necklaces and part of the pen- 
dant are gold. All the jewels are pearls, with the exception of the 
blue, pear-shaped stone in the earring; a very small red stone 


1 See the Bulletin for June, 1932, for the definition of Mughal and mention of the first years 
of the Empire. 

2 Percy Brown, Indian Painting under the Mughals, p. 157. 

“On the Authenticity of Feminine Portraits of the Moghul School,” Rupam, Nos. 33-345 
January-April, 1928, p. 13. 

4 For an account of this lady, wife of the Emperor Jahangir, see Harold Lamb’s Nur Mahal. 

5 Height 1034”; width 6%”. 
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above the blue one and between the two pearls; and a red stone 
on the forehead. Her lips are pink, and the string of one neck- 
lace is red. Otherwise all the painting is black on a pale brown 
paper. There is a good deal of shading to show contours. 

Although the portrait is undoubtedly of a lady at the Mughal 
Court, it is not easy to tell the nationality of either the artist 
or the sitter. Dr. Coomaraswamy reproduces a head,’ of striking 
similarity, to which he refers as “‘a type distinctively Hindu,” 
and in comparing it with a Mughal portrait of Nur Jahan says 
it is “more spiritual perhaps, shyer, and more tender and 
serene.” Thus, it may almost as well be called Rajput (i.e. 
Hindu) as Mughal, though portraits of the type are usually 
consigned to the latter category. 

At the top and the bottom of the page are inscriptions of a 
poetical nature in Persian, in a kind of Talic script commonly 
used in Persia and India during the last three centuries. Evi- 
dently they were added by the owner. The upper one reads: 
“Thou art so good that thou shouldst be called the owner of 
beauty”; and the lower one: “This which is portrayed is the 
personification of magic.” 

The portrait can be ascribed to the latter part of the seven- 
teenth century, in the time of Shah Jahan or Aurangzeb. u.c.H. 


THE TENTH ANNUAL EXHIBITION 
OF WATER COLORS AND PASTELS 


The Tenth Annual Exhibition of Water Colors and Pastels will 
be shown in Gallery IX during January and early February. 
The grouping varies slightly from previous exhibitions, but the 
general character is the same as in the foregoing years—current 
activity both here and in Europe added to a certain number of 
nineteenth-century items. 

Pictures having a technique definitive in line work but in 
which the wash is subordinate were known as water colors in 
the early years of the eighteen hundreds. Today they are 
classed in great measure as drawings. This method was especially 
adopted by the various schools of England, and a tradition was 
thereby established which is capably followed today by such 
men as McBey and Bone. Géricault, in France, occasionally 


1 Ananda K. Coomaraswamy, Indian Drawings, Plate XV. 


2 | am indebted to Dr. Mehmet Aga-Oglu of the Detroit Institute of Arts for all the informa- 
tion contained in this paragraph. 
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worked in this more graphic method, though he was a vigorous 
colorist and composer of schematic color arrangements. This 
graphic technique appears in the water color illustrated, 
“La Charrette.” 

The series of pieces by Constantin Guys, though largely 
handled in wash, also emphasize the approach of the draughts- 
man. The “Salon de Tuileries” and “First Communion of the 
Duc de Chartres” are especially noteworthy because they were 
made originally as current illustrations for the [//ustrated Lon- 
don News. Their particular historical interest, important at the 
time they were made, is relatively small as compared with their 
significance as general interpretations of their period. In addi- 
tion to records of his time, Guys directed his stylistic manner- 
ism toward a keen character analysis in drawing, a preoccupa- 
tion which is illustrated even more forcibly in works of Toulouse- 
Lautrec, such as “Jane Avril” and “Danseuse de Corde.” The 
chronicle of customs and foibles is handled in a more realistic 
and emotional manner by Forain, and, whether consciously or 
not, he is influenced by the work of three men: Daumier, 
Degas, and Toulouse-Lautrec. 

Towards the middle of the last century a new idea of height- 
ened color—a departure from the somber but rich palettes of 
the earlier artists—occupied naturalist painters such as Jong- 
kind. He, Boudin, and Manet commenced the experiment in 
Impressionism, which Monet carried to its peak. Others used 
the same idea with different formulas, one of which is known 
as Pointillism, a technique used by Seurat and Signac. In the 
midst of this experimentation for color effects, strict form was 
relegated to a secondary place; it was only with the Post- 
Impressionists, like Cézanne, that the two schemes were com- 
bined. The result is observable in pictures by Matisse and 
Picasso, and also in pictures by two more recent representatives 
of Post-Impressionism, Edy Legrand and Tchelitchew. The 
former is a colorist, the latter, whose work has not hitherto been 
shown in Cleveland, a linealist. 

In American water-color painting, the current method which 
has emerged is based on the tradition of Winslow Homer. In 
handling, a vigorous sweep, with firm but purposely impression- 
istic wash indications, has supplanted the water-color drawing 
defined above. This treatment of the medium has produced a 
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result that is peculiarly expressive of this country. Abroad, the 
artist depends primarily upon line; here, he is concerned chiefly 
with the wash, or color. 

Of the American representatives, Sargent, Prendergast, and 
Arthur B. Davies exemplify the intrinsic worth of this national 
water-color art—Sargent with facile brilliance, Prendergast by 
the weaving of color patterns, Davies with rich imagination in 
the use of color and subject material. George Luks, Demuth, 
Burchfield, and Hopper, along with many others, continue the 
progression, but in the direction of a modernism of widened 


ingenuity and deepened perceptions. 
A group of Cleveland water colors, as before, is a part of this 


exhibition, thereby adding a valued local emphasis. 


NOTE 


H. S. F. 


The annual index of the Bulletin is now ready and will be 
mailed on request to all who desire it. 
MEMBERSHIP REPORT 


Since the last report published in the Bulletin for July, 1932, the 
following names have been added to the Membership lists: 


FELLOW IN PERPETUITY 


Drury, Herbert R. 


FELLOW 


SUSTAINING 
Sidlo, Thomas L. 


Bowler, Mrs. Helen Rockefeller 


TRANSFER FROM ANNUAL TO LIFE 


Adams, John W. 

Adler, Dr. Frederick H. H. 
Aitken, Irene 

Albaugh, Wesley M. 
Anjeskey, Mrs. A. F 
Ballentine, Herbert L. 
Bandelow, Robert 
Barren, Mrs. Kenneth A. 
Batterman, John J. 
Bauer, George P. 

Bell, Martha C. 

Beneda, Josephine 
Bernon, Isadore 


Bialosky, Mrs. Leonard M. 


Black, Jane 
Blandin, Mrs. Louise D. 


Blankenhorn, Dr. Marion A. 


Bolton, Mrs. Emma N 
Bolton, Newell C. 
Bosch, Alfred 


Allen, Louis D 
Sihler, Herbert A. 
ANNUAL 

Boyd, Mrs. Chester M. 
Bradfield, Maurice 
Bradley, Mrs. Linn M. 
Brawley, Louis A. 
Bresnick, Maurice D. 
Briggs, Mrs. Warren M. 
Brown, Dr. Edith Petrie 
Brown, Mrs. Edson J. 
Budde, Otto C. 
Bunyan, Mrs. R. P. 


Burdett, Mrs. Robert W. 


Burhans, Everett H. 
Burns, Evelyn A. 
Butts, Sarah 
Cafarelli, Carmela 
Caldwell, Herbert W. 
Campbell, Sarah 
Carney, Isabel 
Carver, Mrs. Leo A. 
Case, Mrs. Frank C. 
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Cassidy, Mrs. Edward R. 
Champlin, Hannah I. 
Chapin, Mrs. Alvin E. 
Churchill, Professor H. D. 
Ciresi, Anthony S. 
Clayton, Carl C. 

Cohen, Mrs. Samuel M. 
Cohn, Harry 

Cole, Nellie E. 

Collart, Harold D. 
Comegys, Mrs. Eve McC. 
Coup, Leota 

Criblez, Rachel M. 

Crill, Mrs. Harold L. 
Cukr, Mrs. Rowland E. 
Darling, Olive E. 

Deibel, Albert W. 
Dennis, Lloyd W. 
DeNoyon, Edward R. 
Dickerson, Mrs. Willard P. 
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Dillon, Thomas B. 
Dodge, Ira J. 

Doglio, Mrs. Annina C. 
Dowden, Mrs. Effie Nichols 
Dowling, Mrs. Elizabeth 
Duncan, Mrs. Maude 
Dunning, Mrs. E. Frank 
Dunzweiler, Mrs. Carl J. 
Durham, Maynard L. 
Easterlin, Walter 
Eckert, W. J. 

Eldredge, Lura B. 

Ellis, Mrs. Herbert W. 
Erb, Mrs. P. A. 

Fay, Mrs. Arthur W. 
Felker, Mrs. M. C. 
Filiti, Mrs. Frances M. 
Filson, Mrs. Clifford C. 
Finkelstein, Irene 
Frary, Elizabeth 

Free, Mrs. Grace A. 
Fuchs, Josef 

Fuller, Mrs. Ralph L. 
Gale, Jane G. 

Gardner, Mrs. Adah R. 
Gaylord, Gladys 
Gifford, Homer R. 
Girdler, Mrs. Tom M. 
Goetz, Mary E. 
Gottlieb, Max E. 
Grauer, Mrs. Ruth E. 
Green, Mrs. J. Sydney 
Grissinger, Mrs. W. B. 
Grossman, Mrs. Lee 
Guren, Myron 

Gurnee, Herbert 
Haberecht, Mrs. William W. 
Halsted, Dr. James 
Harbst, Frederick J. 
Haven, Mrs. William A. 
Hays, Mrs. Hugh H. 
Henson, Mrs. Bert 
Hevener, Mrs. C. F. 
Hodges, Mrs. Ernest R. 
Hoffman, Stanley L. 
Hollander, Mrs. Max 
Hollander, Mrs. Sidney 
Holmes, Carl N. 
Horvitz, Mrs. Hyman 
House, Mrs. Wesley J. 
Hovorka, Mrs. Lillian 
Howe, Helen M. 
Howell, Mrs. Lola J. 
Howells, Mrs. Marie H. 
Hunter, Theresa M. 
Hutchinson, Ottilie 
Ives, Mrs. J. F. 

Jacobs, Joseph M. 
Johnson, Mrs. Albin G. 
Johnson, Mrs. John D. 


Jonah, Professor Fred C. 
Jorns, Mrs. Ada C 
Kalbrunner, Mrs. R. R. 
Kaple, Annette 

Kater, Frederica 

Kegg, Mrs. W. Boyd 
Kieser, Mrs. Alfred F. 
Kirchner, T. John 
Klump, William H. 
Koch, Mrs. Estelle C. 
Koch, Ruby 

Kroh, Charles M. 
Krohngold, Mrs. Walter L. 
Kysela, Catherine 

Lang, Edgar G. 

Lea, Mrs. Andrew B. 
Lederer, Edna 

Lee, James P. 

Leighton, Mrs. John A. 
Lenz, Norbert J. 

Licht, Mrs. David B. 
Lichty, Ruth 

Lindsay, Alfred L. 

Little, Virginia 

Lopker, Mrs. Bess 

Lowe, K. Elmo 
Lundgren, Reverend J. A. 
McCabe, H. Edna 
McClelland, Mrs. C. C. 
MacAuley, Reverend P. W. 
Madden, Estelle A. 
Maly, Joseph C. 

March, James H. 
Marshall, Mrs. Marjorie S. 
Merckens, Mrs. William E. 
Mericka, William J. 
Miggantz, Louis 

Miller, Elmira P. 

Miller, Franklin L. 
Miller, Philip 

Minteer, Ellinore 
Morgan, Mrs. J. Leslie 
Moore, Dr. Robert A. 
Morris, E 

Nash, Mrs. Harry C. 
Nau, Mrs. Albert W. 
Oliver, Wilford G. 

Orin, Pauline 
Osterhoudt, Carl J. 
Parmelee, Dan 

Passell, Mrs. Solomon M. 
Patterson, Robert W. 
Peabody, Doris W. 
Pierce, Edwin G. 
Prescott, Mrs. Joseph W. 
Quinlivan, Frances 
Rabidue, Vera 

Racenet, Jeanne 

Raible, Mrs. C. G. 
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Reifschneider, G. H. 
Reilly, G. W. 

Remenyi, Joseph 
Render, Mrs. Arthur W. 
Renner, Mrs. R. Richard 
Richards, Wally DuBois 
Roney, Ruth M. 
Rosenberg, Ruth 
Rothgery, Mrs. Blanche R. 
Rutland, Mrs. John F. 
Salmon, Mary 

Scranton, Clara 
Seidman, Mrs. Thomas 
Serbin, Philip 

Shafer, Mrs. H. B. 
Sheedy, Mrs. Herman J. 
Skeel, Mrs. Burt E. 
Smart, E. Hodgson 
Snyder, Mrs. C. R. 
Snyder, Clarence K. 
Sords, John V. 

Spangler, Mrs. Edith B. 
Spiegel, Reverend C. W. 
Staatlich, Mrs. Max H. 
Stefani, Michael L., Jr. 
Stone, Imogene 

Stone, Mrs. Minnie 
Swift, Mrs. Katherine E. 
Surbeck, Isybel 

Teipel, Clara E. 
Thomas, Elizabeth Jane 
Thompson, Charles H. 
Throop, Mrs. P. A 
Traupe, William 

Traves, Hazel E. 

Truby, Frank 

Valway, Mrs. Francis D. 
Voorhees, Leonard B. 
Way, Mrs. Charles Thomas 
Weiss, Fanny 

Weiss, William 
Whiteman, Mrs. Paul D. 
Wiesler, Mrs. Willard F. 
Willey, Arthur O. 
Williams, Mrs. Gould 
Williams, M. Edward 
Williams, Parker C. 
Williams, Paul E. 
Wilmore, Mrs. Josiah G. 
Wilson, Mrs. Archibald F. 
Wilson, Mrs. Emery J. 
Winslow, Mrs. Aileen 
Wirt, A. A. 

Withers, Madge 

Witzel, Dorothy H. 
Wlecke, Aldrich R. 
Wright, Edward G. 
Wright, Genevieve 
Yeomans, Edith 

Zapf, Mrs. A. H. 
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MEMBERSHIP, NOVEMBER 30, 1932 


Fellow in Perpetuity......... 4718 
ACCESSIONS—LOANS 
ARCHITECTURE 


Exhibition of Modern Architecture. 
CIRCULATED BY THE Museum oF Mopern Art 
MISCELLANEOUS 
Exhibition of Material Excavated in Kingdom of Iraq, (249 B.c.- 
226 A.D.) Parthian. University or MicHiGAN, THE ToLEDO Museum oF 
ArT, AND THE CLEVELAND Musevo oF Art, Joint ExPEDITION TO 


Iraq 
PAINTINGS 
1 water color by Maurice Prendergast, and 1 pastel by Arthur B. 
Davies, American. Cuar.es T. Brooks 
1 oil by Clarence H. Carter, American. Tue City or CLEVELAND, 


Mary A. Warner COLLECTION 
1 oil by James McNeill Whistler, American; and 1 oil by Eugéne 


Delacroix, French. Mrs. H. P. Eetts 
1 oil by Colin U. Gill, British. Antonio p1 Narpo 
I tempera by Sano di Pietro, Jtalian. Mrs. Ratpx KinG 
1 oil by Amedeo Modigliani, J¢alian. Anonymous Loan 


Exhibition of Modern Hungarian Paintings. 
CircULATED BY THE COLLEGE ART ASSOCIATION 
Exhibition of Copies of Japanese Buddhist Scrolls. Bakon TaKasHiI MasuDA 
POTTERY 
29 pieces pottery, T’ang and Sung dynasties, Chinese. Dikran G. KELEKIAN 


PRINTS AND DRAWINGS 


1 wood-engraving by Emil Ganso, American. Anonymous Loan 
Exhibition of Prints for the 1932 Print Club Publication by various 
artists, American. THE Print CLus 


Exhibition of Lithographs by James McNeill Whistler, American. 
A MEMBER OF THE Print CLuB 
Coleman Memorial Exhibition, American. | THe Downtown GALLERY 
Exhibition of English Aquatints. 
CiRCULATED BY THE AMERICAN FEDERATION OF ARTS 
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SCULPTURE 
1 bronze head by Auguste Rodin, French. 
Mr. anv Mrs. Frank yn B. SANDERS 
1 bronze figure, 11th to 13th century, Nepalese. Mrs. SYDNEY FAIRBANKS 
TEXTILES 


Exhibition of Women’s Caps, Normandy and Brittany, French. 


GeorceE W. BIERcE 
Exhibition of Silks and Velvets, 18th to 20th century, French. 


H. A. 
EDUCATIONAL 


Exhibition of Shadow Figures, 18th century, Chinese. 
CHARLES AND Horace Hussarp IN Memory OF THEIR MOTHER 


I pair mittens and 1 child’s costume, modern, Norwegian; and 1 cos- 
tume, modern, Polish. Mrs. Cuar.es F. RoGers 


1 drawn-work cap, 1gth century, German. Mrs. Ame ia C, LeRcH 


ACCESSIONS TO THE LIBRARY—GIFTS 


BOOKS SOURCE 
Barbizon House, 1932. Barsizon House 
Steinmann, Ernst. Michelangelo e Luigi del Riccio. BisLioTHECA HERTZIANA 
Richter, 1. A. Rhythmic Form in Art. Mrs. Henry Wuite CANNON 
The Purple and Gold, 1932. CATHEDRAL Latin ScHOOL 
Ferguson, John C. Two Bronze Drums; Catalogue of Palace Bronzes. 

2 vols. Joun C. Fercuson 
Richards, C. R. Art in Industry. GENERAL Epucation Boarp 


Veth, A. C. Inleiding tot het Werk van den Kunstschilder F. Dooijewaard 
ArtHur P. Howarp 


Kurdian, H. Studies for History of Armenian Art. H. Kurpian 
Fry, Roger. Vision and Design. Mrs. Matcoim L. McBripe 
Macfall, Haldane. The Splendid Wayfaring. C. P. Marsx 


Old Italian Masters, Engraved by Timothy Cole Mrs. WaLTER H. MERRIAM 
The Newark Museum. Arts and Crafts of Poland. THe Newark Museum 


List of Photo-prints from the British Museum. Emity PooLe 
Berner Kunstmuseum. Albert Anker, 1831-1910; Le Peintre Albert 
Anker, 1831-1910 d’ apres sa Correspondance. Howarp Roosa 


Wolfflin, Heinrich. Principles of Art History. E. Mitiicent SHELDON 


PAMPHLETS, PHOTOGRAPHS, ETC. 


106 photographs, 180 post cards. Marcaret FAIRBANKS 
50 book-plates. Mrs. Beira C, LanDAvER 
16 slides of roadways. Mrs. Cuar.es S, SCHNEIDER 
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CALENDAR FOR JANUARY, 1933 


Sunday I. 
Friday 6. 


Saturday 7. 


Sunday 8. 
Wednesday 11. 
Friday 


Saturday 14. 


Sunday 


Friday 20. 
Saturday 21. 


Sunday 


Friday 27. 


Saturday 28. 


Sunday 29. 


4.00 p. m. 


8.15 p.m. 


2.00 p. m. 


3-15 p.m. 
4.00 p. m. 
4.00 p. m. 
8.15 p.m. 


8.15 p.m. 


2.00 p. m. 
3-15 p.m. 
4.00 p. m. 
4.00 p. m. 
8.15 p.m. 
2.00 p. m. 


3-15 p.m. 


4.00 p. m. 


4.00 p. m. 


8.15 p.m. 


2.00 p.m. 


3-15 p.m. 


4.00 p. m. 


For Young People. Old Ways of Celebrating the 
New Year, by Katharine Gibson. 

Hungarian Art, Past and Present, by Joseph 
Remenyi, Lecturer in Comparative Literature, 
Cleveland College, Western Reserve University. 
For Young People. The Nutcracker Prince, a 
Marionette Play with Music, by 5B Grade Pupils, 
Noble School, Cleveland Heights. 

Gallery Talk. Indian Sculpture, by Margaret 
Fairbanks. 

Old Master Drawings, by Charles F. Ramus. 
For Young People. The Golden Bird, a Persian 
Tale, by Margaret E. Sandt, The Cleveland Pub- 
lic Library. 

Organ Recital, by Parvin Titus, Organist, Christ 
Church, Cincinnati. 

The Influence of Asia in the Modern World, by 
William Montgomery McGovern, Professor of 
Political Science, Northwestern University. 

For Young People. Film: North American Indian 
Life, by Chief Eagle Wing. 

Gallery Talk. The Exhibition of Water Colors and 
Pastels, by Henry Sayles Francis. 

The Humorous Draughtsmen of All Time, by 
Henry G. Keller, The Cleveland School of Art. 
For Young People. A Russian Tale, by Helen 
Winslow. 

Piano Music, by Denoe Leedy, The Cleveland 
Institute of Music. 

For Young People. French Songs, Dances, and 
Plays, by Pupils of Joy Hunt Bennett. 

Gallery Talk. Exhibition of Cartoons, by Thomas 
Munro. 

Ukrainian Folk Music and Dances bya Ukrainian 
National Group, under the direction of Anthony 
Kohut. 

For Young People. The Building of a Great Castle, 
by Katharine Gibson. 

The Romantic Garden and Its Beginnings, by 
Richardson Wright, Editor, House and Garden, 
New York City. 

For Young People. Adventures in Mountain 
Climbing, by Douglas Ward. 

Gallery Talk. Exhibition of Cartoons, by Charles 
F. Ramus. 

The Theatre Under Soviet Rule, by Max Eisen- 
stat, The Cleveland Play House. 


II 


hall 
4 
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THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


4.00 p.m. For Young People. A Story of the Aegean Sea, by 
Dorothy O. Tafe. 
REGULAR EVENTS 
Sundays 4.00 p.m. Museum Hour for Little Children, by Margaret 
Wright. 
5.15 p.m. Organ Recital, by Arthur W. Quimby. 
Mondays 4.00 p. m. History of Architecture, by Charles B. Martin. 
Tuesdays, Wednesdays, Thursdays, and Fridays, from 2.00 to 4.00 p. m. 
Guidance through the galleries, by Charles B. 
Martin. 
Wednesdays and Fridays at 4.00 p. m. Gallery Talks, by Charles B. Martin. 
Wednesdays 5.00 p.m. Ancient Painting and Mosaics, by Charles B. 
Martin. 
7.00 p.m. The Twentieth-Century Orchestra and its Music, 
by Arthur W. Quimby. 
8.00 p.m. Drawing in Theory and Practice, by Charles F. 
Ramus. 
8.00 p.m. Chinese and Japanese Art, by Margaret Fair- 
banks. 
Fridays 11.00 a. m. The Arts of India and Their Cultural Background, 
by Margaret Fairbanks. 
2.00 p.m. Modern Painting and Sculpture, by Charles F. 
Ramus. 
4.00 p. m. History of Prints and Print-Makers, by Charles 
F. Ramus. 
Saturdays 10.00 a.m. Classes in Art Appreciation and Interior Decora- 
and 11.00 a. m. tion, by Janette Hollis and I. T. Frary. 
Saturday mornings Classes for Members’ Children and for Non- 
Members’ Children. 


EXHIBITIONS 

GalleryIX. . . . . «Indian Tribal Arts (through January 8). 

Gallery IX. . . . . . Tenth Exhibition of Water Colors and Pastels 
(opens January 11). 

Gallery X . . . . . . Drawings in the Classic and Romantic Tradition 
before 1830 (through January 8). 

Gallery XI. . . . . «Lithographs by Fantin-Latour (through January 
9). 

Galleries X and XI . . . Cartoons and Caricatures (opens January 12). 


Educational Corridor . . Sixth Annual Ohio Print-Makers’ Exhibition. 

Children’s Museum. . . Modern Austrian Craftwork. 

Textile Study Room . . European Historic Brocades, Velvets, and Dam- 
asks. 


RADIO TALKS 


A ten-minute radio talk is given over Station WHK every Saturday night, 
at 6.50, by some member of the Museum staff. 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
JoHN LONG SEVERANCE 
GwINN MATHER 
LEONARD COLTON HANNA, JR. 
FRANCIS FLEURY PRENTISS 
Joun HunTINGTON Horp 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
CueEsTER C. BOLTON Joun H. Horp 
HAROLD T. CLARK G. MATHER 
M. Coe CuHar.es L. MuRFEY 
Henry G. DALTON FRANCIS F. PRENTISS 
Epwarp B. GREENE Joun L. SEVERANCE 
Lronarp C. Hanna, Jr. Lewis B. WILLIAMS 
EXECUTIVE COMMITTEE 
The President and First Vice President, ex officiis 
Henry G. DALTON Epwarp B. GREENE 
Joun H. Horp FRANCIS F. PRENTISS 
FINANCE COMMITTEE 
G. Mater, Chairman 
Henry G. DALTON Joun H. Horp 
Leonarp C. HANNA Lewis B. WILLIAMS 


President 
Vice Presidents 


Treasurer 
Secretary 


ACCESSIONS COMMITTEE 
The President and the Director, ex offictis 
RacpH M. CoE Epwarp B, GREENE 
LeonarD C. HANNA, JR. WILLIAM G. MATHER 


ADVISORY COUNCIL 
The President of Western Reserve University 
ROBERT ERNEST VINSON 


The President of Case School of Applied Science 
WItuiaM E. WICKENDEN 


Mrs. B. P. BOLE 
CuarLEs T. BRooxs 
E. S. Burke, Jr. 
WILLARD M. CLAPP 
Mrs. H. A. EVERETT 
Paut L. FEIss 
FRANK H. GINN 
CHARLES B. GLEASON 
SaLMon P. HALLE Mrs. FRANCIS F. PRENTISS 
H. M. HANNA Mrs. JOHN SHERWIN 
Epwarp S. HARKNESS Mrs. ANDREW SQUIRE 
Guerpon S. HOLDEN AMBROSE SWASEY 
Mrs. T. P. Howett Mrs. Winpsor T. WHITE 


Davin S. INGALLS 
Mrs. H. H. JoHNSON 
ALFRED KELLEY 

Mrs. RatpH T. KING 
Woops KING 

Amos B. McNarry 
LAuRENCE H. NorTON 
KENYON V. PAINTER 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 

WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director CLara E. GAETJENS 
Editorial Assistant Stivia A. WUNDERLICH 
European Representative HaroLtp W. PARSONS 
Cashier Wa ter A. CROLEY 


Director 


Registrar ELEANOR R. SACKETT 
Recorder H. BrEDBECK 
Chief Clerk SopHIE BuRGDORFF 


Membership and Publicity Secretary I. T. Frary 
Asst. Publicity Secretary Daisy W. WARNER 
Assistant in Membership 
Assistant at Sales Desk 

Printer and Photographer 

Superintendent of Buildings 


EpitH Burrous 
Fiora E. Harp 
Epp A. RUGGLES 
Joun W. McCaBe 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts, WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN Foote 

Curator of Oriental Art Howarp C. Hottis 

Curator of Paintings Henry SAYLES FRANCIS 
Asst. in Paintings LouIsE BURCHFIELD 

Curator of Prints Henry SAYLES FRANCIS 
Associate Curator of Prints Leona E. PrassE 

In Charge of Primitive Art CHARLES F. Ramus 

Curator of Musical Arts ARTHUR W. QuIMBy 

Curator of Education THOMAS MuNRO 
Assoc. Cur. for Administration M. DUNN 
Literary Assistant KATHARINE GIBSON 
Secretary IpA LEE ROGERS 
Assistants: Mr. MARTIN, Mr. Ramus, Mrs. 
FAIRBANKS. 

Extension Work: Mrs. RuGGLEs, Mr. ALVAREZ. 

Librarian, NELLG. SILL. Assistants: Miss THWING, 
Miss TALLMAN, Miss VANDER VEER, Miss Haw- 
LEY, Miss JOHNSON, Mrs. MILLER. 


ADMISSION 

Open daily from 9 a. m. to 5 p. m., except as 
follows: 

Open Wednesday 9 a. m. to 10 p. m. 

Open Sunday 1 p. m. to 10 p. m. 
Free Days: Sunday, Wednesday, Saturday, and 
public holidays. Friday evening is free from 
7 to 10 during the lecture season. 
On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed July 4, Thanksgiving, and December 25. 


GALLERY 
Members of the staff are pared to assist 


visitors, but appointments Anes 5 be arranged in 
advance. 


LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, is on the ground floor. Open 
from 9 to 5 daily except Sunday: from October 
through May, Sunday 3 to 6; Wednesday 5 to 9. 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss with 
friends possible gifts, or ways of assisting in the 
work of the Museum. 
SALES DESK 

Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk near the south 
entrance. Orders by mail are invited. 


MEMBERSHIP 


Foundation Benefactors contribute $500,000 
Endowment Benefactors contribute 100,000 
Benefactors contribute 5,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 
Life Members contribute 100 
Fellows pay anually 100 
Sustaining Members pay annually 25 
Annual Members pay annually 10 


Full particulars may be had upon request. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 52p.m. 


